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Los Angeles, CA (May 2019) – Brian Copeland brings his highly-acclaimed 

show, Not a Genuine Black Man to Stephanie Feury Studio Theatre on 
Melrose Ave in Los Angeles, Wednesdays, July 15 & 22, 2020 (7:30pm). 
 

Not a Genuine Black Man offers a unique blend of laughter, tears, and social 

commentary. Copeland is a master entertainer who engages his audience with 

true stories and memories that are at turns, funny, often mind-blowing, unusually 

astounding and always genuinely honest. Copeland recounts what it means to 

grow up in San Leandro, California, what was declared one of the most racist 

suburbs in America. 

  



“In the current political climate, empathy seems to be a lost commodity. By 

showing people the world through the eyes of a bullied and lonely little African-

American boy, I hope they will develop compassion for the demonized ‘other,’” 

says Copeland. 

  

Copeland explains how Carl Reiner and Fred Allen changed his life and inspired 

him to create Not a Genuine Black Man. “I was bored. I'd been a standup since 

I was 18 and worked my way into Bay Area broadcasting. Suddenly I found 

myself a divorced single father with custody of three kids ranging in age from 6 to 

12. My life was now about carpools, chaperoning field trips, packing lunches and 

correcting math homework. It wasn't that I didn't find immense value in what I 

was doing. I did. I just felt stagnant and unfulfilled creatively. I was hosting a 

radio talk show in San Francisco at the time and was fortunate enough to book 

Carl Reiner (one of my comedy idols). I mentioned that I wanted to write 

something but didn't know what. 

  

“Every writer-performer comes to this crossroads at some point,” Reiner said. 

 “For me, it was 1959 and after nine years with Sid Caesar, his show ended, and 

I felt like you do. Somebody gave me a copy of the book Treadmill to Oblivion by 

the great radio comedian Fred Allen and in the introduction, he wrote that you 

have to 'find the piece of ground that you alone stand on and write from there.' I 

thought, 'well, what's my piece of ground'? I'm a married comedy writer who 

writes for a show in New York and lives with my wife and kids in New Rochelle. 

That idea became The Dick Van Dyke Show.” 

  

Copeland has this to say about Allen's book, “He was hysterically funny (“A 

celebrity is someone who works hard all his life to be famous so he can wear 

dark glasses and hope not to be recognized.”) and I searched for my 

uniqueness.” Then, Copeland got this letter from a listener, “As an African 

American, I am disgusted every time I hear your voice because YOU are not a 



genuine black man.” Copeland feels, I'm 'black' as far as racists are concerned, 

yet 'not black enough' according to black dogmatists. From the age of 8 when my 

family moved to the then 99% white Bay Area suburb of San Leandro, I spent my 

formative years as the only black face in the room.” 

  

Taking Reiner’s advice, Copeland decided to write a play about what it's like to 

be “the only one.” Copeland explains, “There is a universality to that because no 

matter who you are, at some point you will find yourself in a situation where you 

are the only man, the only woman, the only black, white, Latino, Asian, Jew, 

Christian or Muslim. How do you navigate those waters? I also decided to write 

about the organized practice of redlining and housing discrimination in Northern 

California long after it had been federally outlawed.” 

  

“I was fortunate enough to partner with David Ford, the best director and 

collaborator for the solo play genre in the Bay Area (if not the nation) and we put 

together our play.” 

  

Not a Genuine Black Man was originally scheduled to run at The Marsh theatre 

in San Francisco for six weeks. It was sold out within two weeks and remained so 

for the next three years. Not a Genuine Black Man was performed in over thirty 

cities (including an Off Broadway run) and spawn a bestselling memoir that is 

now required reading in a number of schools and universities across the country. 

Copeland officially retired the piece in 2012 and went on to write and perform 

subsequent works on issues including depression and societal privilege.  

  

Copeland explains, “The election of Donald Trump and the tacit 'permission' that 

his presidency has given to bigots to spew their venom in public has changed 

America. She has lost her empathy. It is for that reason I've brought Not a 
Genuine Black Man back in the hope that seeing the world through the eyes of 



a bullied 8-year-old child of color might play some small part in helping her find it 

again.” 

  

Not a Genuine Black Man debuted at The Marsh more than 10 years ago, going 

on to become the longest running solo play in San Francisco theatrical history. 

The San Francisco Chronicle hailed Copeland’s work “a beautiful mix of wry 

humor and heartbreak, indignation and inspiration, a singular story of extreme 

isolation that speaks to anyone who's ever felt out of place.” Describing the show 

as “relentlessly introspective and disarmingly honest, Copeland takes apart the 

false notion that black masculinity is some monolithic concept, in a way that has 

continued, unfortunately, to be relevant long after the show’s 2004 

premiere.” Theatrius declared “Copeland tells stories like a master. The 

tenderness and intimacy of Copeland’s storytelling gives way to a rigorous 

examination of the complexities of Black identity and masculinity.” 

 

In 1972 The National Committee Against Discrimination in Housing called San 

Leandro a “racist bastion of white supremacy,” becoming the subject of features 

on CBS News and Newsweek among other national outlets. As the US 

Commission on Civil Rights conducted hearings, Copeland’s family moved to 

town – where they faced astonishing and humiliating harassment, isolation and 

housing discrimination. GENUINE is an exploration of race, identity, assimilation 

and how our surroundings influence who we are. 

  

Successful runs in Los Angeles and Off-Broadway, and a bestselling book 

adaptation followed for Not a Genuine Black Man. Copeland’s book has been 

listed as required reading at high schools and colleges throughout the nation. It 

was also chosen as part of Santa Clara County’s “Silicon Valley Reads,” an 

annual community program that selects books focused on a contemporary theme 

to engage the public in reading, thinking, and discussing current topics in the 

community. 



  

Brian Copeland (Writer/Performer) has been in show business since he first 

stepped on the comedy stage at age 18. Soon, he was headlining clubs and 

concerts across the country and opening for such artists as Smokey Robinson, 

The Temptations, Ringo Starr, and Aretha Franklin, in venues from The Universal 

Amphitheater to Constitution Hall in Washington DC. Copeland then branched off 

into television, appearing on comedy programs on NBC, A&E and MTV. He spent 

five years as co-host of San Francisco FOX affiliate KTVU breakfast 

program Mornings on 2. For two years Copeland was the host of San Francisco 

ABC affiliate KGO's Emmy Award winning afternoon talk show 7Live. His first 

network special, Now Brian Copeland, premiered on NBC after Saturday Night 

Live for West Coast audiences in January 2015. In 1995, KGO Radio 

premiered The Brian Copeland Show. With his unique blend of humor and 

riveting talk, the program was the most listened to program in its time slot, 

reaching more than 100,000 listeners. 

 

Copeland's other theatrical work includes, The Scion, a tale of privilege, murder, 

and sausage, which received its World Premiere at The Marsh in January 2014, 

and the critically acclaimed Christmas classic, The Jewelry Box. Also, at The 

Marsh is The Waiting Period, a show about depression that’s not a depressing 

show and has even saved lives. His next play will debut at The Marsh this fall 

called Grandma & Me: An Ode to Single Parents.  Taking place at various 

locations including The Marin Center, is The Great American Sh*t Show. 

Copeland has joined forces with solo performance star, Charlie Varon and 

together they present monologues on the life in the Age of Trump. “If you love 

Trump, you’ll hate this show.” 

 

David Ford (Director) has been collaborating on new and unusual theater for 

three decades and has been associated with The Marsh for most of that time. 

The San Francisco press has variously called him “the solo performer maven,” 



“the monologue maestro,” “the dean of solo performance,” and “the solo 

performer’s best friend.” Collaborators include Geoff Hoyle, Echo Brown, Brian 

Copeland, Charlie Varon, Marilyn Pittman, Rebecca Fisher, Wayne Harris, and 

Marga Gomez. As a director, Ford has directed both solo and ensemble work 

regionally at The Public Theater, Second Stage, Theatre for the New City (NY), 

Highways (LA) and Woolly Mammoth (Washington, DC) as well as at theaters 

around the Bay Area including Magic Theatre and Marin Theatre Company. He is 

also a published playwright. 

  

Stephanie Feury, one of Los Angeles’ premiere acting teachers, has been 

helping actors find themselves, refine their craft, and start their careers for over 

23 years. Along with her classes Stephanie has produced and directed over 30 

productions. She opened the red doors of The Stephanie Feury Studio Theatre 

in 2002. Stephanie believes creating a community for actors is key. A place 

where they can work out alone onstage or with a partner. At any given time, you 

will find actors working their craft throughout the week. Whether you are studying 

for a month, a year, or returning from set SFS Theatre is a place many actors call 

home.  

 

# # # # # 

 

FOR CALENDAR EDITORS 
 

                  WHAT: Not a Genuine Black Man  
 
                  BLURB:  
                  Not a Genuine Black Man, the longest running solo show in San Francisco 

theater history by award-winning actor, playwright, and talk show host Brian 
Copeland, offers a unique blend of laughter, tears, and social commentary. 
Copeland is a master entertainer who engages his audience with true stories and 
memories that are at turns, funny, often mind-blowing, usually astounding and 



always genuinely honest.  Wednesdays, January 15 & 22, 2020 (7:30pm) 
Stephanie Feury Studio Theatre - 5636 Melrose Ave, Los Angeles, CA 
https://www.sfstheatre.com/ 

 
 
 WHEN: Wednesdays, January 15 & 22, 2020 (7:30pm)  

 
                   WHERE: Stephanie Feury Studio Theatre - 5636 Melrose Ave, Los Angeles,    

CA 90038 - (323) 463-7378 
 
                  TICKETS:  
 

 INFO: For information or to order tickets visit https://www.sfstheatre.com/ 
          Or half-price on Goldstar:  
          https://www.goldstar.com/events/los-angeles-ca/not-a-genuine-black-man-tickets 

 
 
 

 PRESS: Contact: Karin Conn PR (415) 507-9797 karin@connsf.net 
 
 

                   PHOTOS: Downloadable high-res photos are available here:  
http://cbpr.co/press/notagenuineblackman  

 
 
 
 

 


